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SIFTED WHEAT.; 


The new Song Book by the well-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

THIS BOOK is the product of Mr. Gabriel’s prime, and will add new luster to his already brilliant 
reputation. He is here at his Tery best, no previous book bavins so many gems from hi 3 pen as this. He 
has also secured the co-operation of many other song writers, who giro the needed variety of style- 

. THE HYMNS are practical and devotional, looking to the development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul¬ 
stirring way. 

THE USE of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two Lundrod and twenty-four pages, tLcse hymns do not curtail tho amount of 
new material. 


RICHES OF GRACE.: 


A phenomenal array of authors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel, W. A. Ogden, 

J. H. Tenney, Adam Gelbel, D. E. Meyers. 

IT HAS nearly two hundred songs by th^so and a score of other well-known writers which have never 
appeared in hook form before, being *• brand-splinter ” new. 

THB VARIETY of anthorship assures variety of style of music. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best 3 ongs. ^ ' 

THE HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary el vie and form. They are fresh, honest, good work, that make for righteousness and a more useful 
life. The book has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD. 


THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors — 35 cents per copy, postpaid; £3.60 per dozen, or $30.00 per‘hundred by express, charges unpaid. 


FYfltYlinatinn Offpr pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above for examination, provided he 

OAuuuuuiiuu UI,V1 • agrees to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to Lorbnz & Co., 
with cash, he will be allbwod to retain the sample of that book free of chargo, the other sample to b 8 returned. 


The organ music which has appeared 
during the last year in the Organist is 
now reissued in permanent book form. 


ASHFORD’S ORGAN VOLUNTARIES 
No.1. 


This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pioces by twenty-four authors, American, 
German, English, French, and Italian. As it 
appeared in the Organist from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of tho highest 
standing. 


Price, $1.50 per copy, postpaid. 
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Editors: E. S. Lorenz , Chas. H. Gabriel, W. J. Kirkpatrick. 

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC. 

ITS POINTS. 

1. Its contributors will inolnde the best music writers of easy music in the country. The same writers 
that have made the Choir Leader a success will contribute to this journal their simpler writings. The 
list will certainly include your favorites. 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little timo for 
practice. 

3. The music will range from the extremely simple to the easier grades of anthems. Melody will be 
cultivated rather than harmony. A spirited style of music will prevail. 

4. It will contain from twenty to twenty-eight pages of music every month, equaling the Choir 
Leader and surpassing all other choir ’ournals in amount. 

5. It will supply anisic for all special occasions. 

6. Its reading matter wiil be the same as the ChOir Leader, including illustrations and practi¬ 
cal hints. 

PRICES Single subscriptions, 75 cents; dabs of five to eight, to one address, 60 oents each per year: 
dubs of nine or more, 50 cents per year. On receipt of cash for annual subscription, a substantial binder 
sent free. 
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EDITORIAL NOTES. 

We close the third volume of this journal with this 
number. The kind words of our subscribers is ample 
reward for our efforts to issue a high grade organ journal 
that shall still be practicable and adapted to actual 
church use. We have not been carried away by any 
misplaced pedagogical zeal to educate the public taste, 
and yet undoubtedly that will be the net result of the 
use of this journal. 


We promise the best possible work for the year to 
come. Our Organ Competition will unquestionably add 
largely to our resources of valuable original music while 
the editor will continue to furnish the very best of which 
she is capable. Altogether we hope to make the new 
volume the best in the history of this journal. 


The assistant editor would like to suggest to 
organists who admire Mrs. Ashford’s music that the 
introduction of “Ashford’s Anthems” into their choirs 
would prove a very great pleasure to all concerned. 
It contains good high class anthems of a grade entirely 
practicable for any average choir, whether quartet or 
chorus. The publishers will cheerfully send a copy for 
examination for thirty days time to be returned postpaid 
in good condition if not adopted on receipt of eight 
cents for postage. 


Have you ever made a systematic study of your 
organ? No matter what it is, pipe or reed organ, you 
will be surprised how many valuable combinations you 
are losing, if you have not. It might be well some¬ 
time to take a leisure hour and with a list of your stops 
before you make a record of the possible combinations, 
even those that you would suppose impracticable on 
general principles. Then try the unusual combinations so 
catalogued one by one with appropriate strains of 
voluntaries. If any of them appear of no conceivable use 
at anytime, and such you will likely find,strike them off 
your record. You will have a residue of available 
combinations left that can be utilized as need arises and 
you will find the resources of your organ much greater 
than you had imagined from a mere desultory manage¬ 
ment of the stops. 


WHY DON’T THE CONGREGATION SING? 


It is to be deplored that one hears so little good, 
hearty congregational singing these days; for it is, in 
my humble opinion, a very important part of public 
worship, and when entered into with the proper spirit 
has power to unite the hearts of the people in bonds of 
unity and sympathy as no other feature of the service 
is likely to do. 

The question is often asked, “Why do congrega¬ 
tions fail to join in the singing of the hymns, leaving 
this joyous and worshipful part of divine service almost 
entirely to the choir?” Frequently the said choir consists 
of only four voices, and they probably do their best to 
put spirit and life into hymns and tunes that are intended 
to voice the praise, gratitude, or supplication of the 
multitude. Take, for example, the words, “Come, 
thou Almighty King,” so appropriately set to Italian 
Hymn. The hymn is full of praise and prayer, while 
the tune is vigorous, dignified, melodious, and easy to 
sing. But it must be a very large choir to do it any 
sort of justice, and its demands, both from a spiritual 
and musical standpoint, are fulfilled only by the 
combined efforts of choir and congregation. 

Another example, though of an entirely different 
character, is the familiar hymn, “Just as I am, without 
one plea.” It is a “general confession” in poetic form, 


and belongs to the entire congregation rather than to 
the handful of singers who form the choir. In fact, 
nearly all the hymns in our modern hymnals are (or 
should be) the property of the congregation. But, 
unfortunately, they are usually quite willing to relinquish 
their rights and privileges in favor of the choir. There 
are several reasons for this state of affairs, one of them 
being indifference to that part of the service known as 
“worship.” In churches where no liturgical form is 
followed the people take no active part in the service, 
for the minister not only does the preaching, but all the 
praying as well; and when two-thirds of the service is 
provided for without the assistance of the congregation, 
it is no great wonder that they are ready to give up the 
other third into the hands of the choir. 

In some instances the singers are paid for their 
services, and many of the church members* feeling that 
their own vocal efforts are so inferior to the more 
cultivated method of the professional, prefer to listen 
rather than to take an active part in the hymn singing. 
Then there is a class who like to sing, and could do 
fairly well but for their timidity. But when in church 
the sound of their own voice frightens them. The 
organist can do much toward encouraging this class by 
giving a good, strong organ support with a sonorous 
pedal bass. The “roar” of the organ, as it is often 
called, has a reassuring effect upon them, and, though 
they may not know the reason for it, yet they feel a 
certain courage given them by this broad and deep 
foundation. 

A second reason for the failure of the congregation 
to join in the singing is the antagonistic attitude frequently 
assumed by the choir on this point. They seem to feel 
that because the people of the congregation do not sing 
as well as they do that they have no business to sing at 
all. After service one may hear the singers saying to 
each other : “Didn’t the congregation drag frightfully 
this morning? If they can’t do better than that, I wish 
they would keep quiet.” Now this accusation may be 
quite correct, but it does not mend matters to talk about 
them in a critical fault-finding way. And, besides, the 
organist and choir are sometimes as much at fault as the 
congregation ; for, instead of taking the tunes at their 
proper te?npo , they often rush through them at break¬ 
neck speed, as if they were singing against time. Their 
idea of singing “with spirit” seems to be to sing as fast 







as possible, no matter whether the hymn be lively or 
grave in character. This style of rendition not only 
intimidates the singers in the congregation, but in many 
cases completely ruins the beauty of the hymn by 
depriving it of its natural dignity and repose. This is 
especially the case with choral tunes, as, being written 
in notes of equal length, they must depend largely upon 
smooth and compact motion for their beauty and 
impressiveness. When a tune of this character is taken 
faster than the normal tempo, it is impossible to gain 
the proper effect, and the end of the second verse 
usually finds the congregation out of breath, so that the 
choir have it all their own way during the remainder of 
the hymn, and take their seats with the triumphant 
feeling that they have “bested” the congregation once 
more. Now, leaving out the lack of spirituality in such 
a performance,—and what else can we call it?—it is also 
very inartistic: in the first place, because the music has 
not been rendered in the proper movement; in the 
second place, because it would have been in better 
taste to give way just a little to the slowness of the 
congregation rather than to run away from them as 
though they were afflicted with a musical plague. 
Many organists and choir leaders have a queer idea 
of prompt singing. They seem to think it consists in 
singing as fast as possible, whereas promptness is just 
as effective in a slow movement as in a rapid one, and 
possibly even more so. Prompt singing consists, first, 
in every voice attacking each note at the same instant; 
second, with a full vigorous tone that admits of no 
uncertainty or hesitation; third, with judicious manage¬ 
ment of the breath, so that the close of a line or phrase 
may not die away faintly, but be as strong and full as 
the beginning; fourth, with careful attention to the 
rests, not dragging the notes over into a period of silence, 
but letting go of them promptly and with one accord. 
Hymn singing on this plan will prove an inspiration to 
a congregation and induce them to join in “the harmony 
of sweet sounds.” 

But there are still other causes of an unfavorable 
nature for which the leader and organist must be held 
responsible, as they are in a position where they can do 
much by well-directed effort to aid in the good work, or, 
on the other hand, hinder it by their indifference and 
neglect. 

One of the most important factors in successful 


congregational singing is the selection of appropriate 
tunes, tunes that are familiar to the people, and that 
have musical merit as well. These should be sung 
again and again, and new tunes introduced sparingly. 
They should be selected with a view to the ordinary 
compass of voice, namely, mezzo soprano and baritone, 
and as E (fourth space) is about the limit of these 
voices, it would be wise to select tunes within this range 
for the reason that persons who have not been taught to 
read music will nearly always follow the melody or 
treble part. Consequently, when this part runs too high 
for them, they are obliged to follow the example of the 
colored divine who said, “He let Brother Brown preach 
in his church right often, but he always subsided hisself 
at communion.” 

The choir leader is not doing his full duty if he 
fails to analyze the tunes in the hymnal and make such 
selections as he believes will be most useful and accept¬ 
able to the congregation. He should also acquaint 
himself with the correct movement, and insist that they 
be so rendered by the choir in every instance. Above 
all, he should remember that the people cannot sing j 
heartily and promptly unless they are perfectly familiar I 
with the music. Bishop Quintard, of beloved memory, j 
once said to me, “I like the old tunes and chants, so 
the congregation can join with the choir, for you know 
the psalmist says, ‘Let the people praise thee, O God, 
yea, let all the people praise thee.’” It should be the 
privilege of the choir leader to assist and encourage the 
congregation in this act of worship by every means at 
| his command, and thus bind minister, choir and people 
| together “in golden chains about the feet of God.” 

It is strange that so few organists realize the 
importance of good hymn-playing. They will spend 
i hours practicing on an organ voluntary or preparing the ! 
accompaniment for an elaborate solo or anthem and j 
then actually blunder through the hymns Sunday after I 
Sunday, playing out of time, hitting false notes in the ; 
pedal, and frequently bungling the harmony until the 
composer would really have trouble to recognize the 
offspring of his own brain. This may seem a sweeping 
assertion, but I feel sure the facts warrant it. The 
trouble is that most organists have a lofty contempt for 
hymn tunes, considering them trivial and commonplace, 
and consequently unworthy of their study or considera- ! 
tion. This is a mistaken view of the matter. If I 


analyzed, such tunes as Dundee, St. Thomas, Hursley, 
Melcombe, St. Ann’s, etc., will be found to contain 
more “musical meat” than the fashionable anthems and 
quartets patronized by our modern choirs. Having 
stood the test of many years’ wear, they justly take 
their place among the classics of sacred song, and are 
entitled to respectful treatment—and study, if necessary 
—in order to do them justice. A tune correctly and 
intelligently “given out” by the organist will incite both 
choir and congregation to their best efforts. In former 
“Hints to the Organist” I endeavored to emphasize the 
importance of this last suggestion. The leader may 
insist upon the proper tempo and spirit at choir practice, 
but, after all, it devolves upon the organist to set things 
going right when Sunday comes. He rarely ever plays 
the tunes too slow, but very often too fast; and when 
this is the case, his playing, instead of proving a guide 
to choir and congregation, simply leads them astray, for 
it is almost impossible for even trained musicians to keep 
pace with his rapid and undignified tempo. So the 
choir begins to drag at the very start, and the congrega¬ 
tion tries to follow organ and choir with a distressing 
result that reminds one of the Widow Bedott’s descrip¬ 
tion of a hymn-singing episode in which she said, 

‘ ‘Everybody sang on their own hook, and they all had 
a different hook. ” 

A common weakness among organists when playing 
hymns is to “see-saw” on the swell pedal, playing one 
measure forte , the next piano , with abrupt crescendos 
and diminuendos sandwiched in between. It is surely 
unnecessary to point out the disadvantages of this 
method of playing, for a moment’s thought on the 
subject will convince one that it utterly defeats the 
specific purpose of the organ, which is to give adequate 
and reliable support to the voice and supply a good 
solid foundation of harmony for the mass of melody 
which is the inevitable result of so many persons singing 
treble. For this purpose the diapasons, principal, and 
12th of the great organ are the most useful, with the 
diapasons of the swell coupled to Great when more 
power is needed. But, at all events, the volume of 
tone should be kept equal and regular; and, while not 
strong enough to drown the voices, at least of sufficient 
power to lead choir and congregation, so that all may 
sing heartily and without fear. 
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“GOD BE WITH YOU.” 
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Most affectionately dedicated to my friend V^C.Marsh. 

FESTIVAL PRELUDE. 
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The following octavos are exactly adapted to tills purpose: 

Cents. 

The Angels’ Song (Christmas trio for ladies’ voices), 

• - - - -. E.S. Lorenz (II) 

Praise Ye the Lord, E. & Lorenz (I) 

At Eventide (trio),. A.R. Gaul (II) 

Gloria in Eztenso,. Da Costa 1 

Bright Star of Hope (duet), - EL. Ashford 1 
Hearer, My God, to Tfcea, - Gabriel 

i In Thee 1 Put My Trust, - - E H. Bemis < 

lHear Gs,0 Father (response), - E. B. Lorenz . , 
Behold the Lamh (duct and chorus), - E. S. Lorenz ( , 

I Cannot Trace the Way (trio), - - C.F. Noyes <IJ) 



One-fourth off on orders of six or more of any one number. 


THE G CLEF CHOIR. 

By Gm E. Boot and I>. B. Towner. 

A very fine collection of music, both sacred and secular, for 
ladles’voices. We know of nothing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 
Prioe, 50 cents per copy, postpaid. 
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Male Choir Music. 

MANLY PRAISE. 

A Collection of Male Choir Music by E. S. Lorenz. 

This book is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds, we recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
35 cents per copy by mail, or 83.60 per dozen by express, charges 

unpaid. 
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ft>re<$enben ©ompofttionett. S>a« SBejle, o& beutf<$ cber amerilanifa, tft bier 
jtt fhtbeit. SSJir fitglen, baft fair unferen beutfd)en ©anaern etnen groften ©e* 
fallen leiaen, inbent ftjtr ifjnett biefe letebten, regen unb einbrudS&otlen amerifa* 
ntfcben 3Mttner#»re ntit beut)<$em jar §a«b legen. 3n Seinttanbbanb, 
128 ©eiten# 50 <5ent3 bad ©semplar, pwtoftet, cber 85,ook$ 
frantiert. 

Das beffc Bud? far Ktrd?crt=£!)ore. 

»,Cob tttth e. 4# 

€ttt «ett«3 Su<$ ittr J*te<5enc$3re! Cine ©ammlttttfl tttttff ©W£|tl8ft(j€ fBt 
ben ©e&raud) aetfflf<$ttt fiir<$«i<$8re. Slat!) engltf^en Cluellen bearbeitet bon 
©. ©. fioren*. ®er beutf4=ameritamfcbe «trc(t:nd&3r §at tiaefi unb na<$ ben 
red?tcn ©eg, b. Me recite Sftittelftrajse, gefunben. 3n ber §erau3gabe bon 
JSofrunb ffibre" tourbe biefer ©ebanfe borberrfcbenb berttcffidjttat, unb bttrd) bie 
24 befdnnten unb berilbmten *Blit«rbeiter er^cilt biefe ©amtnlung bie f o aHge= 
mein getoiinfd)te 2tbh>e#8lung. fciefeS 93ud? ent^Ut 144 ©eiten, fihtfjlg ber* 
febteben* Sieber, in ioel^em ebenfaUS bie berfdjiebenen lirc^li^eti gefie jc. be* 
rudfMjtigt toerben. 5Da» 58u*tftftar!gebunben. — ifireife: ©<bul6anb: 
©meuteS ©remfjlar, fpertofrei, $l.co; baS SDubenb, ni^t frantiert, 89.00. — 
aetnwanbbanb: Sinjeined ©remoter; fjortofrei, 81J25; bad ®u(;enb, 
tti^t franftert, 810.50. — ©enn ©ie btefed ©borbucb unterfudben too Km, erbie* 
ten fair unb, Sbnen ein Gremblar jur tyxobt frantiert *u;ufeitcen ;igenn ©ie ed 
etnfhbren, Ibnnen ©ie css tr.it ben anberett cm &u$enblpret3 bejablert, cber ©ie 
fbntun.cS in gutembimten brei^ig Xageit frantiert retourieren. — 




LIST OF 
SHEET MUSIC 


SAGREDt 

Cents. 

Oh, Sing TTfiW tH6 tOFd (solo and quartet, With organ 

accompaniment), - - - - - G. O. Knopfel 60 

One Day Nearer Home (solo for soprano or tenor), 

-.- J. P. Vance 30 

Haste to the Mount of the Lord (solo), - N. K. Griggs 30 
He Leads Aright (mezzo-soprano or baritone solo), - 

. Franz Schubert 35 

As the Light of the Morning (missionary solo and chorus), 

.- - E. S. Lorenz 25 

Shall Bum or Righteousness Rule (solo and quartet), - - 

. E. S. Lorenz 25 

What Easter Bells Say (solo for Easter), - E.& Lorenz 35 

The Return (solo for soprano or tenor), - - W.J. BaUzell 60 

Why So Far From Thee (soprano solo), - - H. P. Danks 35 

My Savior (soprano solo),. H. P. Banks 35 

Sabbath Bells are Calling (duet for soprano and alto), 

.- Earl Wilhelm Kern 85 

Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 
Abide With Me (s^lo, soprano or tenor, alto or bass), - 

. E. L. Ashford 60 

I Would Not Live Away (solo for soprano or tenor and 

quartet), - - -. H. P. Danks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

.- - - - - - J. A. Parks 40 

Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone), .. E.& Lorenz 40 

Jesus, Lover of My Soul (soprano or tenor solo), 

.- - - - - - EL.Ashford 40 

Just As I Am (contralto or baritone solo), - E. E Ashford 40 

SECULAR . 

Vesper Cradle Song (solo), - - - N. K. Griggs so 

Bells o’ the Bonny Blue (quartet), - - • N. K. Griggs 85 

Shadowtown (soprano obligato and quartet), - N. K. Griggs 80 
When de Sun Go Down (solo and chorus), - N. K. Griggs 60 
On the River (soprano and tenor dnet), - N. K. Griggs 30 
Aunt Dinah’s Hymn (solo and chorus), - - N. K. Griggs 85 

Blind Man’s Buff (solo),. J. P. Vance 50 

The Bugle Song (solo, with comet obligato), • J. P. Vance 50 
The Home of My Childhood (solo and chorus), - 

- Dr. F. J. Robertson 85 

Mammy’s Hushaby (solo and chorus), - - J. A. Parks 80 

Half off on this sheet music to organists, choir leaders, and 
music teachers. 

** PARKS’S 
*** QUARTET BOOKS. 


FOR MIXED VOICES • 

CONCEPTS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good “singable” 
music. Contains selections suitable for graduating exercises, 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 

FOR MALE VOICES * 

CONCERT QUARTETS. (Secular.) Pilled from cover to cover 
with the kina of music you are looking for—pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous “skits’’that will 
prove very “catchy’’for encores at concerts. A really first- 
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highly. The 
music averages a little easier than our “ Manly Praise.” 

These books are printed on good paper, with large, clear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 50 cents per oqpyf 
five copies, 82.00; ^e r dozen, 8050. A sample of each of the lour 




AN IMMENSE SUCCESS. 

The 


Organist. 


A bi-Monthly Journal Dbvoted to the Orqan, 

Edited by E. L. Ashford. Anh&ftl fey M. a Lorenz. 

This journal now appears every tw» menths in regular sheet- 
music size, but oblong in form, and contains thirty-two pages 
each Issue. It is printed on good, strong paper, in beautiful, 
legible type, and in every way in fine mechanical shape. 

n™„J? 1U8i 2 S? ns ,^? °f-the choicest writings of French, 
German, and English organ-music composers, such as Batt- 
man, AndrO, Tritant, Ley bach, Guilmant, &nck, Scotson 
Clark, and many others, with such ample additions from the 
eHcan composers as makes the periodical not only 
supply of organ music possible, but also strictly 
up-to-date, and American. Mrs. Ashford, of course, enriches 
its pages with her own compositions to a considerable extent. 

assures all lovers of her music that th* Am erican 
side of the new journal will be rich with beautiful and avail- 
fWe music. With many years of experience as^durch organ¬ 
ist, Mrs. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best musicin the world 
to meet them. 

The musie is given on two staves, with ad libitum pedal notes. 
Indicated. Time, expression, and registration are carefully 
marked. The requirements of both pipe and reed organs 
are fully met. A limited amount of reading matter—hints 
aad suggestions that are helpful—are furnished by the editor 


r ear. Single numbers, 35 
Lve numbers $i.oo. 


SUBSCRIPTION PRICE: $1.50 ^ 
cents per copy. Foursucc 

No free samples sent. 

We will send a copy for examination, to be returned un¬ 
coiled in original packing tube, postpaid. If not accepted, and 
subscription not sent within thirty days. 

The organ music which has appeared during the last 
year in the Organist is now reissued in a permanent 
book form. 

ASHFORD’S ORGAN VOLUNTARIES NO. I. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian. As it 
appeared in the Organist from quarter to quarter it 
was enthusiastically received and commended by mu¬ 
sicians of the highest standing. 

Price, $1,60 per copy, postpaid. 

j* j* Jt 

HANDSOMEST 1 SIMPLESTI BEST/ 

The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPEN! 

Few music books are so pliably bound that they will lie ab¬ 
solutely flat on the music rack. Great chagrin and mortifica¬ 
tion—not to speak of ill temper expressed more or less sotlc 
voce —may be prevented by this capital device, which we 
heartily recommend. 

Pricks: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, 
50 cents; Sterling Silver, 82.00. Address 

LORENZ & CO., Dayton* Ohio. 















ANTHEM BOOKS 


AND OTHER 

CHOIR SUPPLIES. 




THE BEST VOLUNTEER CHOIRS USE THEM! 


The Anthem King. 

Edited by E. S. Lorenz, assisted by a corps of over thirty con 
tribntors, among whom are about all the leading popular anthem 
writers of the country. The book is notable for three reasons: 

* u ITS VARIETY OF STYLE. 

It is notwthe product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par¬ 
ticular, this book excels all other current collections of anthems. 

a. ITS PRACTICAL AVAILABILITY. 

The book has been made along practical lines, the actual needs of 
choirs and churches being constantly considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies* voices; music 
for choruses, or Jor quartets, just as the passing need requires. 
Certainly a more practical and, available book has not been issued. 

3- ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country, for so little money? There isn’t a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
ft confidential cut, and make more money; but we make the discount 
' TS;hen we fix the price, and cannot allow anything further. Our books 
ftne the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
charges not paid. 

The book will have 208 pages, large octavo; will be printed on 
good paper and bound in a flexible yet strong manneif 

The Anthem Prize. 

Edited by E. S. Lorenz. This new collection of anthems is 
undoubtedly the finest that has ever appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ran g in g in 
style from the charmingly popular to tne classically severe. 

2. The large amount of music. By our typographical arrange¬ 
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for the best music. This 
volume contains 

THU FIHST-PKIZB-ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of 
other compositions which took honors in the contest. 

: 4, The exceedingly low price. Books containing only one-third as 

much music by aufhors of less repute than many who contributed to 


this book are sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

“Thu Anthem Pbize” contains 192 pages, large octavo, printed 
on good paper, strongly bound in boards with cloth back. 

Small Easy-Anthem Book. 

FESTAL ANTHEMS. Seventh thousand now ready. “ Festal 
Anthems” has proved exceedingly popular. Excellent for Sunday- 
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid; $2.20 per dozen, postpaid. 

The Young People’s Choir. 

A BOOK OF EASY ANTHEMS. 

Prepared by Bev. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A Young People’s Choir will be a help in Young People’s Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society work; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and present; (3) consults brevity rather than length in the selec¬ 
tions ; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants are met in the Young People’s Choib, at a 
price that should put the book within reach of all. 

The book contains 76 pieces in 144 pages, large octavo size. 

Price , 50 cents alcopy, postpaid; $5.00 a dozen, by express, charges 
unpaid. 

*** 

The Gloria. 

Fourth edition now ready. Edited by E. S. Lorenz, assisted by 
over thirty of the most popular anthem writers. “The Gloeia” 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of riches for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
high, but not difficult, grade of music. By using organ score only 
when really needed, the editor has been able to make place for from 
fifty to one hundred per cent, more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro¬ 
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 cents per copy, post¬ 
paid ; $6.00 per dozen, by express, charges not paid. 

On receipt of 11 cents per copy, for postage, a sample of each of 
the foregoing anthem books will be sent for examination; to be re¬ 
turned, postpaid, in good condition, if not adopted; if adopted, to be 
paid for at dozen rate. 


IS YOUR CHOIR UP TO DATE? 

Does It Need New Inspiration? 

Does It Need a New Start? 

Does It Want First-Class New Music for Idttle 
Money? 

THEN BE SUES TO TRY 

THE CHOIR LEADER. 

The King of Choir Journals. 

An Anthem for Every Sunday. 

Twenty to Thirty Pages of Musio in Each Issue. 

Edited by E. S. LORENZ, 

Assisted by E. L. ASHFORD. 

The strongest , fullest, most attractive , most varied , most 
complete, and cheapest choir serial in the worldI That's 
a large contract , but the Choir Leader carries it out* 

Ask the two thousand aggressive choirs that us* it. 

ITS POINTS: 

1. Its contributors include the best anthem writers for chorus 
choirs in the country. Over fifty composers have been represented in 
its pages up to the present time. These include such writers as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towns, Towner,—indeed, 
almost every notable name in the catalogue of American writer s, 
while many of the standard authors have received consideration. 

2. It is edited with a vieNv to supplying the needs of volunteer 
chorus choirs, although many quartet choirs use it with great satis¬ 
faction. 

3. It ranges in grade from the simple to the moderately difficult. 

4. It supplies fifty per cent, more music than any other anthem 
journal or book at the same price.' It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the best music issued for special occasions, pro¬ 
viding richly for all these needs. • * r 

0. Its reading matter is full of helpfnlness and, interest, bearing 
directly on choir work. 

7. It has one objection in common with other serials and octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREE. 

SUBSCRIPTION RATES. 

One subscription, 75 cents; 5 to 9 subscriptions, all to one address, 
60cents each; 10 or more subscriptions, all to one address, 50 cents 
B each. Nq discountB on these'rates. Binders seat free on receipt of 
the cash. 




